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Seals

Representation, image and identity

T here are over 145 extant secular women’s seals from the
twelfth and early thirteenth centuries.1 They present the histor-
ian with unique opportunities to study the portrayal of female

identity in twelfth-century England. Seals were visual representations
of power, and they conveyed notions of authority and legitimacy. They
publicly presented a view of both men and women which visibly cry-
stallised ideas about gender, class and lordship. The modern historian
of seals owes a considerable debt to antiquarian scholars such as Sir
Christopher Hatton, and to Sir Walter de Gray Birch, who did much
to catalogue the extensive collections of extant impressions of British
medieval seals.2 Ultimately, however, these approaches are unsatisfactory
because they treat seals as interesting artefacts without taking account
of the complex socio-cultural processes within which they were created.
Equally difficult is the lack of precise contextualised chronologies which
determine how seal images became conventionalised and why.3 Thus
although it is now established that, for example, on the seals of male
nobility the equestrian figure was the most enduring and dominant
form of iconography which symbolised ‘feudal lordship’,4 it is difficult
to relate this to changes in ‘feudal lordship’ because such studies float
free from the debates about changes in the nature of lordship or society,
or any consideration of portrayals and meanings of masculinity.5 Simi-
larly, for noblewomen, it is known that iconographic devices were used
on their seals, such as the fleur-de-lys, or the ambivalent bird of prey
image,6 yet why and how these symbols emerged is obscure.

Fundamentally, there is a static feel to the study of seals. Jean Luc
Chassel’s important contribution to the study of twelfth-century French
seals has, however, placed them in the context of the broader social
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changes concurrent in the twelfth-century renaissance. He argues that
the use of seals grew at the expense of the placing of signa upon char-
ters.7 David Crouch considered the iconography of seals as part of the
insignia of the aristocracy and in terms of class distinctions and thus
stressed their importance as symbols of the élite.8 T. A. Heslop, like
Chassel, has begun the important task of placing seals into their socio-
cultural contexts and has, for example, studied the Virgin Mary’s regalia
in terms of its production and varied meanings.9 In particular he warned
of the difficulties in analysing the iconography of Romanesque seals of
twelfth-century England. His work which has discussed the develop-
ment of seal iconography has done much to distinguish the way that
broader artistic and cultural changes affected seal iconography, use and
design. Thus, for example, he related the iconography of croziers to the
cultural context of the pastoral roles of bishops, and his work is espe-
cially useful for the way it locates biblical imagery as a key influence.10

He has related seal iconography to the use of seals in the twelfth century
by the nobility in the contexts of the wider cultural changes due to the
twelfth-century renaissance.11

Women’s seals have been particularly poorly served. C. H. Hunter
Blair briefly considered women’s seals, but he was interested in the
development of armorial devices and his approach was descriptive rather
than analytical.12 The seals of royal women, such as Matilda, the wife of
Henry I, or Empress Matilda, have been studied, but their significance
as a guide to queenly power has yet to be assessed.13 The key exception,
the work of Brigitte Bedos-Rezak, is innovative in suggesting ways that
gender symbolisms were related to notions of the roles of women.14

Influenced by Duby, and thus seeing the emergence of patrilineal pri-
mogeniture structures as the key social dynamic, Bedos-Rezak locates
gender differences in men’s and women’s seals.15 She relates the use of
seals to the socio-cultural contexts which produced them and shows the
ways that symbols, such as the fleur-de-lys and birds of prey displayed
on women’s seals, were multi-vocal and ambivalent. Locating women’s
actions firmly within the family, she sees seal iconography as a mech-
anism for denying the ‘female personality’ in order to ‘reinforce the
structure of patrilineage’.16 Nevertheless, by placing gender as an inte-
gral part of her analysis Bedos-Rezak has brought much needed fresh
light to the subject.

Hitherto in Britain the way that gender affected symbolisms has
been unconsciously accepted by scholars even as they have begun to
delineate the importance of gender as an analytical tool (albeit similarly
unconsciously!). For example, Harvey and McGuinness stated that the
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emergence of heraldic devices on men’s seals was ‘all but spontaneous’
but for the seals of women ‘it had to be consciously introduced’.17 Such
categories rely on the definition of the seals of men as ‘natural’ and
women’s seals as ‘other’; the utilisation of such categories is ahistorical,
gender-blind and simplistic. This interpretation of differences in men’s
and women’s seals divorces the interpretation of the meaning of seals
from differences in the meaning of power to men and women based on
the interactions of gender, the impact of the female life cycle upon
women’s power, their place in lordship and the impact of status upon
their identity.

In order to study seals in their full complexity we need a framework
which acknowledges the problems of analysing them as symbols of
female power. There is a need to be aware of the ambiguities inherent in
female power, the impact of the female life cycle upon that power, and
thus the conflicting, and possibly competing, multiple identities and
contexts of power. The following analysis therefore considers Bedos-
Rezak’s approach, but also takes account of the wider methodological
approaches of Bates, Stafford and Short. Chassel’s study of twelfth-
century French seals attempted to analyse the spread of seals within a
framework which took account of specific political and cultural contexts.
Thus he saw the spread of seals from the seigneurie to the castellanry in
France in, for example, Berry as a product of the internal rivalries within
Berry.18 Whilst this is instructive it does little to address the spread of
female sealing practice or the meaning of seals for an interpretation of
the power of twelfth-century noblewomen. The important insights
of David Bates and Pauline Stafford, used earlier in connection with
the texts of charters, are as useful in considering seals. We must take
account of socio-cultural contexts of production, and be sensitive to
the ambiguities of female power and the way that that power fluctuated
and changed over time, depending on the interactions of contemporary
politics and the vagaries of the female life cycle.19 Ian Short stresses
the competing multiple identities of the noble elite of twelfth-century
England,20 and this way of viewing individuals’ identities as fluid and
dependent on context will be considered here through the way seals
vocalised women’s identities.

Crucially seals identified women’s power in the context of land
tenure, lordship, social status and the female life cycle. Further, any
individual exerted power in contexts, not as absolutes: thus an indi-
vidual could be powerful in their locality, such as on the manor, but
weak at the royal court; powerful religious benefactors but weak as
women in the view of churchmen.
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It is worth while considering the beginnings of royal women’s seal-
ing to put the discussion of secular noblewomen’s seals into context; it
is, however, beyond the scope of this book to do justice to the seals of
twelfth-century queens. The earliest extant secular woman’s seal from
post-Conquest England belonged to Queen Matilda, the wife of Henry
I, and dates from the period 1108–16.21 Chronologically the English
evidence parallels the French, since the earliest evidence of French
female sealing is also a woman of royal status, Bertrada de Montfort,
the dowager queen, whose seal dates from 1115.22 Queen Matilda’s seal
is appended to a writ addressing Ranulf bishop of Durham and the
sheriffs of Northumberland, informing them that she gave a church to
St Cuthbert’s, Durham. Since the seal is attached to a writ whose diplo-
matic form is entirely normal, and whose contents are a typical grant
of property, it is reasonable to assume that it represents routine and
presumably extensive usage. The survival of a second seal of Matilda’s,
cast from the same die and made in white wax, as well as the existence
of a significant number of copies of what would once presumably have
been writs in her name similarly sealed, reinforce this conclusion.23 In
contrast to the red wax frequently used for the seals of noblemen,
Matilda’s seal is of green wax. It depicts the queen standing crowned,
wearing a long embroidered robe which falls in folds over her feet. Over
this is a seamless mantle which has an embroidered border and is draped
over her head. It is fastened at her throat by a brooch, and falls in folds
over her arms. In her right hand she holds a sceptre surmounted by a
dove, and in her left an orb surmounted by a cross.24

The standing female form had Anglo-Saxon roots represented in
that unique survival, the seal of St Edith of Wilton, daughter of King
Edgar and the half-sister of King Edward the Martyr (975–78) and King
Æthelred (978–1016).25 This seal is, however, stylistically very different
from Queen Matilda’s which was executed in the modern Romanesque
style. It is possible that Matilda, the wife of William the Conqueror, had
a seal, since a writ in her name survives.26 The custom of queenly sealing
may have originated earlier in England than in France. Whatever the
case, the Anglo-Norman court was at the forefront of innovation as part
of the cultural renaissance of northern Europe. It is possible that Henry
I’s second wife, Adeliza of Louvain, used the same seal matrix.27 Queen
Matilda, the wife of King Stephen, appended a charter in favour of Holy
Trinity, London, with her seal in 1147–52. She is depicted standing but
crowned, wearing a mantle and gown; she holds a fleur-de-lys in her
right hand and a hunting bird in her left.28 This iconography became
a standard depiction on noblewomen’s seals during the twelfth century,
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and further it was in this period during the mid-twelfth century that the
practice of sealing documents by aristocratic women spread. The seal of
Margaret, the sister of the Scottish king, who married Conan of Brittany,
depicts a standing female figure holding an orb surmounted by a cross
in her right hand, an image which may well be a direct allusion to the
royal house of Scotland.29 The seal of the empress Matilda is striking.
It expresses the authority of the state, and her regalia leave this in no
doubt: her seal of 1141–42, critical years in the civil war, depicts her
enthroned and holding the sceptre – royal insignia designating royal
powers.30 It has been suggested that the shape and iconography were a
statement of her royal authority which conveyed her royal legitimate
right to rule.31

The earliest extant impression of a non-royal secular noblewo-
man’s seal may be that of Matilda of Wallingford. It is difficult to date
the charter precisely, but it may have been written between 1122 and
1147.32 The surviving seal of Alice, wife of Gilbert fitz Richard de Clare,
may be dated more closely to 1136–38.33 Three more noblewomen may
have appended seals to their charters in the 1140s. Firstly, Alice de Gant,
daughter of Walter de Gant and wife of Ilbert de Lacy (d. 1141) and
Roger de Mowbray, sealed a charter which dates to 1144 – May 1155.34

Secondly, there are two extant impressions of the seal of Alice countess
of Northampton, the wife of Simon de Saint Liz, one in use 1140–60 and
the other from c. 1154.35 Finally, her daughter, Rohais countess of Lin-
coln, the wife of Gilbert de Gant, had two seals, the earliest of which
dates from the period 1149–56.36 Her second dates from after 1156.37

To these surviving noblewomen’s seals, which were possibly in
use in the 1140s, can be added twelve which may date from the 1150s.38

Ten more possibly originated in the 1160s,39 eleven in the 1170s,40 six in
the 1180s41 and six in the 1190s.42 Two more can be dated to Richard’s
reign.43 Thirty-three impressions can be dated only to the twelfth cen-
tury,44 bringing the total for the twelfth century to ninety-two. Four
noblewomen’s seals can be dated only as being from the reign of John;45

seven date from c. 1200.46 Twenty women’s seals date from the early
thirteenth century to c. 1210, 47 some of which can be dated to specific
years, for example the seal of Emma Mustel of 1204, or that of Eufemia
de Saquenville of 1206.48 Nineteen date from c. 1210 – c. 1232,49 bringing
the early thirteenth-century total to fifty-one.

To these surviving specimens can be added numerous references in
sealing clauses which although inherently problematic may provide evid-
ence of lost impressions.50 For example, in 1106 Ermentrude dowager
countess of Chester may have appended her seal to a charter in favour
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of Abingdon conjointly confirmed with her son, Earl Richard, who was
a minor.51

The spread of the use of seals by women therefore follows the estab-
lished pattern in the use of seals by secular noblemen, in that the prac-
tice originated on the documents of royalty and then spread firstly
to male then to female high nobility, and thence, in the last quarter of
the twelfth century, down through the social hierarchy until, by the
mid-thirteenth century, sealing was common to all ranks of society.
Thus the key stage of the development of female sealing practice was the
period 1140–60, with a steady growth thereafter. Chassel found that
1140–60 was the period when male French and Norman lay aristocracy
began to seal more widely, and c. 1150 is the turning point for female
aristocracy in France more generally.52

The seals of men are almost always round, a shape perhaps inspired
by Roman intaglios and bullae.53 Most non-royal women’s seals are
pointed oval; of the total, about 13 per cent are round, the earliest
example dating from c. 1150 and two from the 1170s.54 The reason for the
adoption of the pointed oval shape is still a matter of conjecture. Sandy
Heslop has suggested that such seals originated in Flanders and north-
ern France in the mid-eleventh century.55 It may have been a matter
of convenience: the tall standing figures so prevalent in ecclesiastical
and women’s seals required the proportions of the pointed oval.56 It
may also have been a question of gender ambiguity: as Swanson has
recently argued, gender impacted on clerical status. Perhaps the shape
of clerical and women’s seals intentionally conveyed such ambiguities.57

Thus the inspiration for secular noblewomen’s seal iconography in shape
and in the portrayal of standing figures may have been ecclesiastical
seals, such as those of bishops or abbots, which depict standing figures
in their official garb.58 However, artistic convention could be circum-
scribed: two round seals depicted standing female figures.59 The size of a
seal is also important: the round equestrian seals of important lay mag-
nates were large.60 The seals of male heirs who were in their mother’s
wardship were round and smaller than their mother’s.61 As minors they
represented potential future full authority. Female heirs who were minors
appear never to have used seals. As in France, unmarried women of the
high nobility did not seal.62 It is above all significant that the seals of
high-status women such as countesses were always pointed oval.

Seals therefore in different ways signified both gender and status.
This was achieved through the shape of the seal and the iconography.
The earliest extant impressions of non-royal secular noblewomen’s seals,
those of Alice, wife of Gilbert fitz Richard de Clare, of 1136–38, and
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Matilda of Wallingford, of 1122–47, both depict a standing female figure.
The figure on Alice’s seal faces to the right, in a long dress with maunches
(full sleeves), and holds an indistinct object, possibly a fleur-de-lys,
in the right hand.63 That of Matilda of Wallingford faces to the right,
similarly in a long gown, looped over her arm, and holds a flower in the
right hand.64 Eighty-six, or nearly 64 per cent, of noblewomen had seals
which depict a full standing female figure.65 The figure may hold a fleur-
de-lys and/or bird of prey. Thirty-one seals, nearly 24 per cent, depict
sole images derivative of the fleur-de-lys,66 eight depict birds only, a few
more depict an eagle and a tortoise,67 two incorporate fish in the design68

and eight feature armorial or heraldic motifs.69 There is increasing vari-
ety in the imagery deployed in the late twelfth and early thirteenth
centuries, for example a seal of 1170–74 depicts a lady who is handed a
hawk by her attendant, a late twelfth-century seal shows a figure who
holds a child, and in the early thirteenth century a seal depicts a mermaid,
another a roman intaglio.70

The chronological development of the iconography of secular
noblewomen’s seals through the twelfth and thirteenth centuries is one
of continuity and change, since the standing female figure remained
the conventional iconography of the seals of high-status women.71 This
suggests that the origins of the conventions of noblewomen’s seals, which
Sandy Heslop placed in the thirteenth and fourteenth centuries,72 lie
in the twelfth century. Indeed, Chassel found that the twelfth century
was similarly crucial for the development of French seals.73 Thus the
images of standing female forms must from the inception of secular
noblewomen’s sealing have been a powerful motif which symbolised
noble status, confirming Harvey and McGuinness’s view that this
was the equivalent of the equestrian imagery deployed on men’s seals.74

Yet, although it suggests that the image of status was already subject to
convention, it also shows that the image of nobility was gendered, and
remained so, since the seals of high-status women continued to display
this motif.

Within the stylistic convention of the full-standing female figure
in the centre of the seal there are variations in posture and form. The
figure of the woman is usually clear, but she may face to the left, the
centre or the right. The damp-fold style was a technique which was
intended to show the form and movement of the body, using folds of
clothing and gathered ridges to emphasise the roundness of the breasts
and hips.75 This was a realistic feature common to women’s seals as they
developed in France in late twelfth and thirteenth centuries.76 The stand-
ing female forms are depicted wearing a long dress, usually belted at the

Susan M. Johns - 9781526137555
Downloaded from manchesterhive.com at 05/25/2023 03:37:30AM

via free access



seals

� 129 �

waist, and sometimes a cloak or mantle, as in the seals of Hawise Blund
or Constance of Brittany.77 Others depict the figure wearing a cap, as
with Burgesia, sister of Walter Burre.78 Conical or flat headdress was
a mid-twelfth-century development.79 The hair is bound or may be
covered, but sometimes it is depicted as flowing over the shoulders.80

The robe or dress often has long maunches, but these became less fre-
quent in the later twelfth century, since they slowly went out of fashion
around 1180, as did close-fitting dresses.81 The field around the standing
female figure is usually clear on twelfth-century seals. Later impres-
sions show detail in the field, as in the early thirteenth-century example
belonging to Matilda de Auberville.82 The standing female figure may
hold an object in her hand(s): ten depict the figure holding a bird of
prey in one hand and a fleur-de-lys or staff in the other.83 Thirty-four
depict the figure holding only a fleur-de-lys, or lily flower, in one hand,
the other hand being placed on the body, usually at the waist or the
breast.84 Twelve show the figure holding only a bird of prey.85 In three
examples the empty hands are raised.86 There is thus variety in the way
that standing female figures are depicted, owing to the influence of
fashion or the choice of the craftsman who made the seal. The feet are
usually visible below the hemline of the dress, which may flare outwards
at the feet.

In some impressions the natural imagery depicts the female figure
holding a flower, which was a common motif in twelfth-century art,
symbolising the labour for April, and hence springtime and love.87 The
adoption of the lily flower or fleur-de-lys upon the seals of noblewomen
requires explanation, since the symbol was the most common device
employed on English noblewomen’s seals from the mid-twelfth century
onwards.88 The symbol is present on one of the earliest surviving English
noblewomen’s seals, that of Matilda de Wallingford, and upon the seal
of Rohais de Gant countess of Lincoln, of 1149–56. 89 After 1170 seals used
by noblewomen which depict solely a stylised fleur-de-lys appear.90 A
woman standing holding a fleur-de-lys remained the standard depiction
upon high-status women’s seals in the thirteenth century and beyond.

The fleur-de-lys is a non-existent heraldic flower: the inverted tri-
angle at its base represents water, and the two crosses represent ‘con-
junction and spiritual achievement’: the flower points to heaven. Further,
the fleur-de-lys was regarded as ‘an emblem of illumination and as an
attribute of the lord’.91 Women were associated with a moist temperate
humour in the Middle Ages, which would explain the association with
water. Yet the fleur-de-lys was used as a symbol of royalty in Capetian
and Carolingian art and became an emblem of the French kingdom in
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the thirteenth century.92 R. A. Koch argues that the fleur-de-lys origin-
ated from the biblical flower the white lily, which had a long history of
representation in ancient and Near Eastern art. It was invested with pro-
found religious symbolism in Christianity and it became ‘the supreme
symbol of the Virgin Mary and also of Christ’.93 In the twelfth century
Bernard of Clairvaux expounded on the mystical meaning of the white
lily.94 On the seals of noblewomen it symbolised female virtue and
spirituality through the association with the supreme Christian female
icon, the Virgin Mary. Thus the fleur-de-lys, when depicted on women’s
seals, represented motherhood and fertility, and expressed lineage
through the ambivalent forms of motherhood and virginity.95 Its emer-
gence also occurred within the emergence of a wider twelfth-century
discourse within medieval grammar: the discourse on family structure
and changes in structures concerning marriage and property,96 a dis-
course which was thus utilising gendered imagery upon seals.

The symbolism of the bird of prey is equally ambivalent. The bird
is the second most common motif deployed on secular noblewomen’s
seals from the twelfth and early thirteenth centuries. Eighteen seals show
a woman holding a hawk, and eight a bird of prey only.97 Traditionally
the bird-of-prey motif has been seen to represent both high social status
and secular life. Bedos-Rezak has suggested that the motif was gendered
when depicted as an object being held by a standing female figure.
She argued that the hawk shifts the emphasis from Mary to Eve and that
it represents the beauty, the cruelty and the amorous conversation of
women.98 Her interpretation is based on a reading of John of Salisbury,
who states that women are better at breeding falcons because they are
more rapacious.99 However, the hawk in Romanesque art could also
represent the evil mind of the sinner, as well as victory over sexual
desire.100 Thus in those seals where the figure holds the bird captive it
suggests that the figure is in control of the values associated with the
hawk. Above all, it is an active symbol and it represents and illustrates
status consciousness in that it symbolises aristocratic status, life style,
prestige and exclusivity. The ambiguous meanings associated with birds
of prey in general, however, indicate that a complex array of spiritual
and worldly meanings were mediated through the noblewoman’s seal.

The incorporation of heraldry on both men’s and women’s seals
was a further development in seal iconography in the mid-twelfth cen-
tury.101 By the end of the thirteenth century it had become common for
the seals of noblewomen to depict the arms of husband and father,
which denoted lineage defined through the male kin, made illustrious
and enhanced through the female. The earliest example of a heraldic
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device employed on a woman’s seal dates from 1149–56 and was used by
Rohais de Clare countess of Lincoln, the wife of Earl Gilbert de Gant.102

Her seal is of red wax, and conventional in that the depiction is of a
standing female figure, but in the field on the right there is a wavy sprig,
on the left a quatrefoil depicting the chevrons of the Clare family. This
seal is a precocious example and pre-dates the earliest French example
of women using heraldic imagery by about thirty years.103

The seal of her daughter and heiress Alice, who married Simon de
Saint Liz, is striking. The seal is oval and depicts solely the six chevrons
of the Clare family.104 Although Alice acquired a seal when married to
Earl Simon, her seal represented her position as heiress. Further, the
stress on matrilineal kinship is remarkable, since during the twelfth
century generally it was becoming more usual for the patrilineal line to
take precedence. Yet seals confirm that it was the nature of the lands
that mattered. Her charter confirms a tenant’s grant to Stixwould Abbey,
and her husband’s charter is still extant.105 Both charters have the same
witness list, which suggests that they were both confirmed at the same
time. This is important evidence of the contradictions inherent in the
power of noblewomen, since although as a married woman Alice’s lands
were legally under the control of her husband Alice still had some future
interest in the lands conveyed. Her position as an heiress was imaged on
her seal, and the symbolism made no allusion to gender. This example
indicates that the competing multiple identities which defined noble-
women were, in the mid-twelfth century, predicated on the intercon-
nections of marital status and kin connections as underpinned by land
tenure. Thus arms could follow lands through heiresses.106 Bloch sees
the development of heraldry as a symbolic lineal grammar of land and
lineage,107 and this confirms that the key relationship for the definition
of individual function and rights was the relationship between tenant
and land, not tenant and lord.108

The use of heraldic or armorial motifs on men’s and women’s seals
was still uncommon in the late twelfth and early thirteenth centuries,
and became general only in the first quarter of the thirteenth century.109

The armorial seal of c. 1195 of Agatha Trussebut depicts a water bouget
that was taken from the shield of her father.110 Agatha, with her sisters
Roese and Hilary, was co-heiress of her father, Robert Trussebut.111 Her
position as heiress was imaged on her seal, and thus her power was
imaged in that context. Although armorial seals were usually round,112

there are two early exceptions belonging to women. The seal of Alice
de Rumeli in c. 1209–10 depicts a standing female figure holding a fleur-
de-lys, the standard emblems on the seals of high-status women, but
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also with a large armorial motif on her left breast.113 The seal of Matilda,
daughter of Norman, displayed an armorial motif of a shield upon an
oval seal.114 The armorial seal of Hawise countess of Aumâle, which
dates from the early years of King John’s reign, is an example of the use
of arms on the counterseal of a noble woman. The charter dates from
c. 1212–14 and is evidence that countersealing was an early thirteenth-
century development for secular noblewomen.115

Countersealing, the application of a further distinct impression from
a smaller seal to the reverse of the impression of the (great) seal, was
important because it added extra authentication to documents. It may
have been adopted by women of the high aristocracy as an extra method
of differentiation from other ranks of the nobility, with the practice of
sealing becoming so prevalent generally. Ailes argues that for male aristo-
cracy this facilitated dual identification: the equestrian image on the
obverse of, for example, the seal of Robert earl of Leicester facilitated an
association with his function as a ‘feudal lord’ whilst the counterseal
allowed identification ‘with all that the family stood for’.116 This is evident
in the legend of the counterseal of Isabella countess of Gloucester and
Mortain, dating from c. 1197–1214.117 Despite changes in her marital
status the image of her seal and counterseal remained unchanged.118

The counterseal bears the legend [+ EGO SV’AQI]LA : CVSTOS D’NE
MEE. Isabella had changed the counterseal in use by her father, although
the obverse is the same as her mother’s. Armorial devices were not
restricted to members of the aristocratic elite, yet the practice of coun-
tersealing was. Women of lesser noble rank began to adopt armorial
devices in the early thirteenth century; Letia de Edisfield, for example,
used an estoile of eight points on either side of the usual standing
female form.119 However, the comparative rarity of female countersealing
suggests that the practice was restricted to the high elite; as such it is
further evidence of the process of cultural diffusion and aristocratic
social exclusivity. Further, countersealing was a later development on
women’s seals than on those of men.

The standing female form is the most dominant motif, but there is
variety in the imagery on women’s seals. The seal of Matilda countess
of Clare, of which the surviving specimen dates from 1173–76, may be a
depiction of an Annunciation or Visitation scene. It shows two women
facing each other, wearing cloaks; one figure holds a bird of prey with
jesses on a staff. The legend, unfortunately, is defaced.120 This imagery is
so different from that on other contemporary seals that the countess
must have commissioned the seal herself. As discussed earlier, the seal
of Alice, wife of Gilbert fitz Richard de Clare, in use in the late 1130s, is

Susan M. Johns - 9781526137555
Downloaded from manchesterhive.com at 05/25/2023 03:37:30AM

via free access



seals

� 133 �

indicative of innovation in the use of armorial designs on the seals of
high-status women. The ‘chevron’ seal of Alice countess of Northamp-
ton utilised an armorial motif at an early date for both male and female
sealers. The female sealers of the Clare family had a tradition of innova-
tion. The network of female association and spheres of influence through
the matrilineal line is evidenced, since each countess had a distinctive
seal, two using armorial designs, and the third innovating in its use of
two female figures: all are distinct from contemporary trends. Each coun-
tess was therefore making a public statement of individuality, status and
lineage, as well as reflecting distinctive tastes in their cultural patronage.
It is also notable that they imaged their matrilineal ancestry, rather than
their father’s lineage.

As the twelfth century progressed and sealing practice became more
widespread through the social classes, and thus as women of the lesser
nobility used seals, so there is more variety in detail, even humour, with
the use of zoomorphic images upon women’s seals. For example, the
seal of Alice Capra depicts a female figure standing on a goat, a pun
on her name.121 The seal of Cecilia, mother of William de Avranches,
depicts an eagle with wings displayed, standing on a tortoise facing to
the right.122 The eagle or the bird of prey as sole device was a popular
development in the late twelfth and early thirteenth centuries. Agnes,
the daughter of William, the Constable of Chester, may have had a seal
which depicted a bird perched on a branch in 1157–66.123 In the early
thirteenth century Hawise, the daughter of Philip de Kime, had a seal
which depicted a mermaid.124 Other women’s seals depict a fleur-de-lys
device.125 Ornate geometrical designs, a late twelfth-century develop-
ment but one which emerged coterminously with the development of
heraldry on seals, were also used on women’s seals. Circa 1190 Pavia, the
daughter of Svan Thornet, c. 1195–1200 Mabel, the wife of Bertram the
chamberlain, Emma Mustel c. 1200 and Alice Foliot in the late twelfth
century had seals which depicted geometrical knots or ornate designs.126

Women of the lower nobility used designs based on sheaves of corn or
barley.127

However, in England more generally the practice of sealing charters
had spread throughout the secular landholding classes by the end of the
twelfth century. Seals were part of the conscious creation of twelfth-
century aristocratic group identity. The practical and symbolic roles
of secular noblewomen as lords, wives and widows were thus visually
expressed through the representational form of lordship, validation
and thus personal authority: the seal. The gendered iconography reflects
gendered roles: the imbalance of power relations between men and
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women is visually constructed and linked with function. Seals are the
expression of lordship, and the basis of women’s status is represented
allegorically, using symbols, and explicitly through text. The growth in
the use of seals by secular women illustrates how the process of cultural
diffusion itself was gendered, since sealing originated on the seals of
male secular aristocracy, and male ecclesiastics. The tall standing female
figure originated on the seals of royal women and became the norm on
women’s seals by the end of the twelfth century. The imbalance of
power relations, or gender roles, is at the heart of the iconographic
representations. If seals are reflective of aristocratic culture, they are
representative of the aristocratic symbolic ordering of the world. The
symbolism on high-status noblewomen’s seals reflects ambiguity, status,
gender, lordship, culture, sexuality through dress codes, and so on, and
thus confirm that symbols are multivocal, ambiguous and varied. The
representational forms of noblewomen’s seals symbolised noblewomen’s
cultural identities and served to endorse gendered norms of women’s
role in lordship.

Usage and life style

These themes can be further explored through an analysis of the use of
seals by women in the context of the relationship of seals with the form
and content of charters. This can be achieved through an analysis of
seal legends, especially filia designations to indicate female heirs, for
example, and also an analysis of the contexts in which women sealed
documents, such as conjointly with husbands, or solely as wives or
as widows. Certainly, seals themselves provide clues about important
identities of women through the legends. Seal legends served to identify
the user, and were concise. Bedos-Rezak noted differences in seal leg-
ends based on women’s social status: married women of the aristocracy
were designated by their own name, followed by their husband’s; the
use of uxor was rare in this social group, and aristocratic female heirs
were not identified by their conjugal relations but used their own name
and a patronymic. Widowed but unmarried women retained their
husband’s title.128 This suggests the primacy of social status in the design
of women’s seal legends and the importance of the female life cycle
in the definition it gave to women’s identities. Certainly the legends of
the seals of countesses usually describe them as Comitissa.129 Although
the 1156 armorial seal of Rohais countess of Lincoln bears the legend
(SIGI)LLVM ROHS . . . (COMITI)SSE. LINCOLNIE, her previous seal
in use 1149–56 used the uxor formula.130 Likewise the legend on the seal
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of Amice countess of Leicester described her as countess (1150–53),131

as did the legend of the seal of Hawise countess of Gloucester c. 1183–
97.132 The legends of the seals of both Margaret duchess of Brittany133

and Constance, her daughter,134 describe them as DUCISSE. Yet in the
text of her charter Constance is described as ‘daughter of Earl Conan,
duchess of Brittany and countess of Richmond’. Unfortunately the
legend on the seal is partly defaced, so whether the legend bore the title
comitissa is unclear: yet as her father’s heir her DUCISSA title conveyed
greater status. Hawise countess of Aumâle was so designated on the
legend of her seal, and the seal may have been in use during her second
and third marriages.135 Aristocratic female heirs tended to be identified
through the patronymic – because that name was the most prestigious
and identified the connection of the heir with the family lands. It thus
structured their power.136

Bedos-Rezak has suggested that it is likely that the use of filia
on the legends of French aristocratic women’s seals may designate an
heiress.137 On English noblewomen’s seals the term first appears during
the latter part of the reign of Henry II. In England the designation was
restricted to members of the lesser nobility, and just over a fifth of the
known examples exhibit this characteristic.138 There are examples of seal
legends of married women of the lower nobility which deploy the title
uxor, and the seals of two high-status women, Rohais, as wife of Gilbert
de Gant, and Isabella countess of Pembroke and wife of William Marshall,
also used the uxor designation.139 As Bedos-Rezak found, other forms
of kin connections are rarely referred to in seal legends:140 only one seal
legend describes the owner as sorori.141

However, seal legends are problematic as sole guide to women’s
identities. The charter address clause may give one name, but the seal
legend may give another, as in the example of Alice ‘de Hakethorn’.142

The filia formula is not the only way that heiresses were identified,
for example Matilda, the daughter of Pagan de Hotun and Alice de
Raimes, the wife of Robert Grimabal, of Houghton, Northamptonshire,
had two seals. The legend of her earlier seal uses the filia designation,
her later seal identifies her with the patrilineal toponymic, de Hohtvne.143

Thus her marital status is not referred to in the seal legend: her posi-
tion as heiress is the key to her identity in the context of land tenure.
Matilda, the wife of Reginald de Meiniers, the daughter of Ingleram de
Frescheville, had two seals. The legend of her earlier seal, in use during
her marriage to Reginald, describes her by her patrilineal association:
she is M . . . FRESSENVILLA.144 Her seal may have depicted a figure
holding a child in swaddling clothes, a unique reference to maternity on
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a secular noblewoman’s seal. Her later seal, acquired as a widow, iden-
tifies her by her husband’s name, Matilda de Meiniers, in a confirma-
tion of the earlier gift of her father to the monks of Robertsbridge
concerning lands of her maritagium.145 The seal depicts more conven-
tional motifs, the standing figure, fleur-de-lys and staff.

The seal of Margaret de Bray is a good example of the way that
women’s identities could change according to the female life cycle, and
thus shows how seals are a valuable, even if incomplete, record. Margaret
was married firstly to Robert the Chamberlain of Dunton, by whom she
had two sons and three daughters, who were in the king’s gift in 1185.146

She married as her second husband Roger de Bray (d. ante 1205), and
was identified as his wife when they were involved in actions against
Waltham Abbey.147 When Margaret granted a document in her own
name, possibly after the death of Roger, she is described as Margerie filia
Aluffi’ de Merch’; the seal which is appended to the charter bears a filia
designation; she quitclaimed lands which may have been of her inherit-
ance. In return the monks gave her one mark, and her two sons half a
mark each.148 A cartulary copy of a later grant to the canons of Waltham
Abbey by Margaret introduces it as Carta Mylonis de Bray. Confirmatio
Margarete matris Milonis de Bray de terra, yet in the address clause she is
described as Margareta de Walton uxor quondam Rogeri de Bray.149 Thus
the text of the charter and the seal legends signify different identities
that impacted on her status as alienor, and thus Margaret’s power was
based on marriage and maternity.150

Where the right to alienate the land in question is stated in the text
of the charter it is possible to define the relationship of the alienor to
the land in question. Yet this is still complex. For example, reference
to dower may also suggest that the sealer is widowed. However, the
dower alienated may be that from a first marriage, granted during the
second.151 It is often difficult to date a charter precisely, so there is
a difficulty in discerning whether a woman’s husband was still alive,
and thus the impact of the female life cycle is hard to assess. However,
twelfth-century and early thirteenth-century charters may contain a
phrase such as ‘in my free and lawful state’ or the phrase quondam uxor
which indicates that the grantor was widowed.152 The relationship be-
tween the woman and the land concerned may also be apparent by
reference to maritagium within the text of the charter.153

Although there are very few extant documents where both seals
have survived, there is evidence to show that married couples conjointly
granted and sealed acta. For example, the seals of both Hawise and
Helias de Albini are appended to a charter which dates to 1150–c. 1180.
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His seal is of a conventional equestrian type, showing a mounted figure
and hunting hounds, hers a standing female figure holding a fleur-
de-lys.154 Similarly, early in the reign of John both Richard de Camville
and his wife, Eustachia Basset, sealed a charter, his seal an equestrian
device, hers a standing female figure holding a fleur-de-lys.155 Bertram,
the chamberlain of Hugh earl of Chester, and his wife, Mabel, gave their
daughter maritagium when she married William fitz Bernard c. 1195–
1200, and they may have co-sealed the grant.156 Milisent de Stafford
and her husband, Hervi Bagot, conjointly sealed a charter in the early
thirteenth century.157 Basilia, the wife of Hugh le Moine le Marsh, may
have co-sealed with her husband, as did Cecily de Crevequer.158 Such
examples are rare but they reflect possibilities and variety in sealing
practice, and there are no extant examples of women of comital status
co-sealing documents.159 A charter of Matilda de Chesney, the wife of
Robert Pincerna, to Henry II was authenticated with Robert’s seal, which
suggests that a husband’s seal could be used to validate the acta of a
wife.160 Women’s seals, however, were not used to validate acta of their
husbands except in the context of conjoint sealing practice.

There is evidence that mothers could co-seal with their son(s).
Avicia, the widow of Robert Blund, co-sealed with her son when she
granted lands to Southwark.161 In another charter in favour of South-
wark, Cecilia, daughter of Sabelina, co-sealed with her three sons, each
of whom attached his own seal via woven threads, and the size of the
seals is graded. Cecilia’s seal is appended to the far left of the charter,
the three other seals graded in descending order according to size from
left to right. As principal alienor Cecilia gave warranty against all men
and women, which implicitly reinforced her status as ‘lord’.162 These
familial links and contractual obligations are therefore central to the
construction of the basis of the power and authority of wives who
co-alienate and co-seal.

The same context of family links rooted in rights to land as
heiresses explains a charter validated by three women in the thirteenth
century. In the 1220s three sisters who were co-heiresses to a socage
tenure conjointly sealed a charter by which they sold land worth 12s to
Roger Cordel. All three seals are circular, depict a fleur-de-lys and have
a legend where each sister is described as the daughter of William (their
father).163 Such family group sealing to authenticate and confirm family
group action also explains an interesting charter from the late twelfth
century in which two sisters, along with their brother and mother, co-
sealed a charter by which their brothers sold eighteen acres to a certain
Odo Galle.164 The sale was made by two brothers, John and Alan, the

Susan M. Johns - 9781526137555
Downloaded from manchesterhive.com at 05/25/2023 03:37:30AM

via free access



noblewomen and power

� 138 �

sons of Arnald Galle, with the assent of their mother, Pupelina, and
Alice and Geva, their sisters. John sealed the charter, as did Pupelina,
Alice and Geva. The women’s seals confirm their assent to and corro-
boration of the sale. A further development in the thirteenth century
is women co-sealing with non-familial members. Circa 1225 ‘Agnes
daughter and heiress of Maud’ authenticated her charter with her own
seal and ‘the common seal of the city of Chichester’. She emphasised the
legality of her position by stating that she gave ‘in my widowhood and
liege power’ and this combined with the seal of the community shows
sealing practice could be varied.165

Given the difficulty of dating charters precisely, it is difficult to
know at which stage in the female life cycle an individual woman ac-
quired a seal. Alice, the widow of Gilbert fitz Richard de Clare, acquired
a seal in 1136–38.166 Matilda countess of Chester acquired a seal in the
period 1164–72 as dowager countess.167 Her daughter-in-law Bertrada
likewise sealed charters only as a widow, acquiring her seal in or before
c. 1200: she had by this time, however, been widowed for nineteen years.168

The charter is in favour of a tenant on her dower lands, which her
position as a dowager countess gave her the right to administer, and
thus the text of her seal provides the identification which gave her most
authority. Margaret duchess of Brittany sealed documents in 1160–75;
it is unclear whether she did so as a wife or as a widow, although it
is evident that whilst married she granted charters, since her first
husband, Earl Conan of Brittany (d. 1171), confirmed at least one of her
acta in the period 1160–67.169 Constance duchess of Brittany was her
father’s heiress, and this status as duchess took precedence over her two
marriages to Geoffrey Plantagenet and Ranulf of Chester. She acquired
a seal in 1190–98 which she used to validate her acta and the text of
the charter makes no mention of her husband, Earl Ranulf.170 Hawise
countess of Gloucester sealed documents as a widow.171 Isabel countess
of Gloucester, the youngest daughter of William earl of Gloucester and
Hawise, acquired a seal in 1214 whilst married to her second husband,
Geoffrey de Mandeville, and sealed documents in the period 1214–17 as
both wife and widow.172 Her seal legend remained unchanged despite
the changes in her marital status, since she used the same seal to valid-
ate charters which were granted in libera viduitate mea.173 Petronella
countess of Leicester acquired a seal as a widow.174 It is harder to be sure
at what stage of the female life cycle women from lower ranks of society
acquired a seal, if the text of the charter does not make it clear and the
uxor formula is not used. Of ninety-one women who sealed documents
where marital status can be determined, forty-three were wives when
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they acquired a seal, of whom twenty-five were heiresses and two granted
lands of dower of her first husband.175 Forty-six sealed documents only
when a widow, of whom seventeen can be established as heiresses.176 In
four of these cases it can be established that a woman sealed as wife and
widow.177 These figures demonstrate that a wife who was an heiress
could participate in land transfers as an alienor and could acquire a seal,
itself a sign of veracity and authentication, as a symbol of her power to
alienate land.

Female non-noble sealers began to seal documents in England in
the late twelfth century, and it is interesting that their Norman counter-
parts likewise adopted this practice ahead of other regions in France.
It is possible that the links with England affected female sigillographic
practice, since the appearance of non-noble women’s seals appears con-
temporarily in both regions of the Angevin empire.178 Although Scotland
was politically independent of the Angevin empire there was cultural
symbiosis, with evidence that women were using seals in the mid-twelfth
century, since Isabella, the wife of William Wallace, co-sealed a charter
with him c. 1160.179 In the mid-twelfth century Margaret duchess of
Brittany, the wife of Conan duke of Brittany (d. 1171) and sister of
William the Lion, sealed a grant of land in Forset, Yorkshire.180

It is interesting that in areas in the British Isles where royal control
was weak or non-existent the practice of sealing documents with per-
sonal seals was a much later development. For example, the Isle of Man
retained political independence of both the Normans and Angevins, yet
the kings of Man were close culturally to the Norman and Angevin
court. Whilst the kings of Man sealed documents in the mid-twelfth
century, there is little evidence that noblewomen with Manx con-
nections were sealing documents. Yet the ship symbol of the kings
of Man was used on the seal of the Scottish Argyll family descended
from the sister of Godred II (1154–87). This shows political and cultural
influences passed through the female patrilineal line.181 Although it is
evident they were active in land administration as, for example, co-
alienors with their husbands, women from the Channel Islands seem
not to have sealed their charters in the twelfth and early thirteenth
centuries.182 Isobel countess of Pembroke sealed charters relating to lands
given to Margam Abbey, yet there are few extant women’s seals relating
either to Marcher lordships, except Cheshire, or to other land in Wales.183

The use of seals by twelfth-century noblewomen reinforces the
argument of earlier chapters, that noblewomen had important roles to
play within the construct of lordship in the specific context of land
transfers. Similarly female inheritance patterns affected women’s sealing
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practice, since female heirs were particularly prominent as sealers when
married. The use of seals by married women who co-sealed with their
husbands suggests that wives could be important partners in power
within marriage. The use of seals by noblewomen is also suggestive of
the complex patterns of land tenure, since this underpinned personal
and familial identities. The variety of contexts in which women sealed
documents suggests the variety of ways in which women participated in
land transfers. The female life cycle was important in the acquisition of
seals by noblewomen, since patterns of women’s tenure of dower and
maritagium were intimately related to women’s marital status.

In addition, however, the use of seals indicates further important
ways in which noblewomen reinforced aristocratic dominance and their
role within lordship. Seal legends suggest the nature of social stratifica-
tion within the landed élite, since, for example, the filia designation
was rare on the seals of high-status women and is suggestive that this
formula was used on the seals of middle-ranking female nobility. Most
important, however, in their imagery seals symbolised and simultan-
eously reinforced contemporary notions of both the cultural meaning
and identity of female power and a view of lordship which was deeply
gendered.

Notes

1 Throughout the following discussion reference is made to Appendix 1, Catalogue of
seals, as Catalogue, xx. In all calculations royal women’s seals have been excluded.
It could be argued that, statistically, the sample of women’s seals, 145, is small in
the context of medieval British seal survivals. Patterns of survival are difficult to
evaluate, indeed one scholar estimates that up to 90 per cent of figurative seals from
the twelfth century to the fourteenth have been lost: Bony, ‘An introduction to the
study of Cistercian seals’, p. 201. Seals were, until the late twelfth century, made of
more fragile materials than later impressions: J. L. Chassel, ‘L’usage du sceau au XIIe

siècle’, in Françoise Gasparri (ed.), Le XIIe siècle: mutations et renouveau en France
dans le première moitie du XIIe siècle (Paris: Léopard dior), pp. 79–81, where the
problem of forgery is also confronted. The sample is nevertheless significant as
evidence of the origins of seal conventions, being created, perhaps, when such con-
ventions had not become hardened. They are also more meaningful as early examples.
Further, given the difficulties of dating charters precisely, it is hard to assess patterns
of use. Also marital status may be unclear from the text of the charter, or the legend
of the seal, and this is compounded when the seal has became detached from the
charter to which it was once appended. Ultimately, however, treated with care, the
sample can tell us much.

2 Evidence of twelfth and thirteenth-century women’s seals: Book of Seals, nos 5, 88,
92, 104, 107–8, 145, 219, 345, 352, 424–5, 444, 514–15. The seals of Durham Cathedral
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have been extensively catalogued by C. H. Hunter Blair, ‘Durham seals: catalogue of
seals at Durham from a manuscript made by the Reverend Greenwell’, Archaeologia
Aeliana, 3rd ser., vols 7–9 (1911–13), 11–16 (1914–19). Seals BM. See also Seals PRO.
For British medieval seals in general see P. D. A. Harvey and A. McGuinness, A
Guide to British Medieval Seals (London: British Library and Public Record Office,
1996).

3 The meaning of seal iconography is, of course, debatable. E.g., as Ailes has pointed
out in discussion of seals as evidence of the development of heraldry, it is hard to be
sure whether depictions of armorial motifs accurately record the use of that motif
on individual families’ coats of arms: A. Ailes, ‘Heraldry in twelfth-century England:
the evidence’, in D. Williams (ed.), England in the Twelfth Century: Proceedings of the
1988 Harlaxton Symposium (Woodbridge: Boydell, 1990), p. 7. Heslop suggests that it
is hard to be sure whether seals were designed with specific meanings in mind, but
has also argued that motifs may have been adopted to reinforce the self-importance
of the seal owner: T. A. Heslop, ‘The Virgin Mary’s regalia and twelfth-century
seals’, in A. Borg and A. Martindale (eds), The Vanishing Past: Studies in Medieval
Art, Liturgy and Metrology presented to Christopher Hohler (Oxford: BAR, 1981),
p. 52; idem, ‘Towards an iconology of croziers’, in D. Buckton and T. A. Heslop
(eds), Studies in Medieval Art and Architecture presented to Peter Lasko (Stroud:
Sutton, 1994), pp. 36–7. On the other hand Chassel is definite: seals were designed to
convey an individual’s notion of functions and power: Chassel, ‘L’usage du sceau’,
p. 86. This issue is difficult to resolve, since the relationship of the individual who
owned a seal with the craftsman who made it is unknowable, but where patterns
emerge in the evidence and unusual specimens occur, and when the seal is studied
in the social, cultural and political contexts of production, indications of the pur-
posefulness of seal design can be discerned.

4 Harvey and McGuinness, Guide to British Medieval Seals, p. 50. Ailes, ‘Heraldry: the
evidence’, pp. 8–9, argues that the equestrian seal maintained the image of ‘a feudal
lord and warrior’.

5 J. L. Nelson argues that there were ‘competing and conflicting models of masculin-
ity’ in the tenth century: ‘Monks, secular men and masculinity, c. 900’, in D. M.
Hadley (ed.), Masculinity in Medieval Europe (London and New York: Addison
Wesley Longman, 1998), p. 142; whilst M. Bennett argues that men were offered
‘flawed models of archetypes’: ‘Military masculinity in England and northern France,
c. 1050–c. 1225’, in ibid., p. 88.

6 Harvey and McGuinness, Guide to British Medieval Seals, pp. 48–9.
7 Chassel, ‘L’usage du sceau’, pp. 84, 89. For notions of authority conveyed by seals

and their validatory functions see ibid., pp. 76–8.
8 D. Crouch, The Image of Aristocracy, 1000–1300 (London: Routledge, 1992), pp. 226–

8, 232–7, 242–6.
9 T. A. Heslop, ‘The Virgin Mary’s regalia, p. 52. For ecclesiastical seals see also

P. Bony, ‘An introduction to the study of Cistercian seals: the Virgin as mediatrix,
then protectrix, on the seals of Cisterican abbeys’, Studies in Cistercian Art and Art
and Architecture, 3 (1987), 201–40. For sealing practice at a specific religious house
see J. Cherry, ‘The seal of Haltemprice Priory’, in Buckton and Heslop (eds), Studies
in Medieval Art and Architecture, pp. 14–23.
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10 Heslop, ‘Towards an iconology of croziers’, p. 43; idem, ‘Seals as evidence for metal-
working in the England in the later twelfth century’, in S. Macready and F. H.
Thompson (eds), Art and Patronage in the English Romanesque (London, Society of
Antiquaries, Occasional Papers, new ser., 8; 1986), pp. 50–60. For an outdated but
still useful survey see J. Harvey Bloom, English Seals (London: Methuen, 1906). For
a survey of thirteenth-century personal seals see P. D. A. Harvey, ‘Personal seals in
thirteenth-century England’, in I. Wood and G. A. Loud (eds), Church and Chronicle
in the Middle Ages (London: Hambledon Press, 1991), pp. 117–27; the focus is again
on men’s seals.

11 For an excellent article discussing pre-Conquest seals with some analysis of pre-
Conquest women’s seals see T. A. Heslop, ‘English seals from the mid-ninth century
to 1100’, Journal of the British Archaeological Association, 133 (1980), 1–16; also idem,
‘Seals’, in G. Zarnecki, J. Holt and T. Holland (eds), English Romanesque Art, 1066–
1200 [Exhibition at] Hayward Gallery, London, 5 April–8 July 1984 (London: Weidenfeld
& Nicolson, in association with the Arts Council of Great Britain, 1984), pp. 298–
320. Harvey and McGuinness have also begun to locate seals in a framework which
takes account of socio-cultural perspectives, for example describing seals as ‘the most
striking symbol of feudal power and status’. Although extremely useful, their work is
nevertheless a synthesis of existing scholarship which draws together commonalities
in discussions of seals, and makes pertinent comments about the potential of seals
as sources for the study of, for example, the medieval land market: Harvey and
McGuinness, Guide to Medieval British Seals, pp. 50, 78–9.

12 C. H. Hunter Blair, ‘Armorials upon English seals from the twelfth to the sixteenth
centuries’, Archaeologia, 89 (1943), 1–26 and plates 1–16. See C. A. H. Franklin, The
Bearing of Coat Armour by Ladies: A Guide to the Bearing of Arms by Ladies of all
Ranks, whether Maid, Wife, or Widow, in England, Scotland, and Ireland (London:
J. Murray, 1923; reprinted Baltimore MD: Genealogical Publishing Co., 1973), for a
discussion of heraldic devices.

13 M. A. F. Borrie, ‘A sealed charter of the empress Matilda’, British Museum Quarterly,
34–5 (1969–71), 104–7. T. A. Heslop included the seals of Queen Matilda and Isabella
countess of Gloucester in his ‘Seals’, in English Romanesque Art, with excellent bib-
liographical details, p. 305 (no. 336) and p. 307 (no. 337) respectively. Harvey and
McGuinness, Guide to Medieval British Seals, p. 78, comment that four-fifths of all
seal survivals from medieval Britain were personal, non-heraldic seals of traders,
artisans, clerks, peasants, etc.

14 B. Bedos-Rezak, ‘Women, seals and power in medieval France, 1150–1350’, in M.
Erler and M. Kowaleski (eds), Women and Power in the Middle Ages (Athens GA and
London: University of Georgia Press, 1988), pp. 61–82; developed in her ‘Medieval
women in French sigillographic sources’, in J. T. Rosenthal (ed.), Medieval Women
and the Sources of Medieval History (Athens GA and London: University of Georgia
Press, 1990), pp. 1–36; eadem, ‘Ritual in the royal chancery: text, image and rep-
resentation of kingship in medieval French diplomas (700–1200)’, in H. Duchhardt,
R. A. Jackson and D. Sturdy (eds), European Monarchy: Its Evolution and Practice
from Roman Antiquity to Modern Times (Stuttgart: Steiner, 1992), pp. 27–40.

15 Bedos-Rezak, ‘French sigillographic sources’, p. 8.
16 Ibid., pp. 10, 67.
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17 Harvey and McGuinness, Guide to British Medieval Seals, p. 48.
18 Chassel, ‘L’usage du sceau’, p. 68. Ailes also suggests such political contexts explain

the appearance of a fleur-de-lys motif upon the 1157 seal of Earl Roger de Mowbray,
who had tenurial and kindred links with Stephen count of Brittany, whose shield
depicted lys imagery: Ailes, ‘Heraldry: the evidence’, p. 5.

19 D. Bates, ‘The Prosopographical study of Anglo-Norman royal charters’, in K. S. B.
Keats-Rohan (ed.), Family Trees and the Roots of Politics (Woodbridge: Boydell,
1977), 89; Stafford, ‘Emma’, p. 10.

20 I. Short, ‘Tam Angli quam Franci: self-definition in Anglo-Norman England’,
ANS, 18 (1996 for 1995), 154.

21 Catalogue, 1.
22 Bedos-Rezak, ‘French sigillographic sources’, p. 3.
23 As n. 26??; Catalogue, 1.
24 RRAN, 2. no. 1108. See Heslop, ‘Seals’, in English Romanesque Art, no. 336; see also

Heslop, ‘Towards an iconology of croziers’, pp. 36–7, for comments on different
meanings of the orb and sceptre regalia.

25 Heslop, ‘English seals from the mid-ninth century to 1100’, p. 4.
26 RRAN: The Acta of William I, 1066–1087, no. 289.
27 Catalogue, 2; Heslop, ‘Seals’, in English Romanesque Art, p. 305, no. 336.
28 Catalogue, 3.
29 Catalogue, 20. Queen Joan of Sicily, the daughter of Henry II, used a seal which

imaged the specific authority on which her powers were predicated. The obverse has
an image of a standing female figure, crowned, wearing a long dress with armorial
design. The legend reads: + S. REGINE IOHE. FILIE. QUONDAM. H. REGIS. On
the reverse, her full authority as duchess, countess and marchioness is explicitly
stressed in the legend: S [reversed]. IOHE. DUCISSE. NARB’. COMITISSE. THO’
MARCHISIE PROV., yet, interestingly, in this image she is depicted uncrowned but
seated in a magisterial pose. It is clear that this seal was a conscious expression of her
queenly status and authority as well as of her royal descent, which was imaged as
distinct from that of her position of duchess, countess and marchioness: Catalogue, 5.

30 M. Chibnall, The Empress Matilda: Queen Consort, Queen Mother and Lady of the
English (Oxford: Blackwell, 1991), pp. 101–5; K. J. Stringer, The Reign of King Stephen
(London: Routledge, 1993), p. 40; W. L. Warren, Henry II (London: Eyre Methuen,
1977), p. 28, stresses the critical nature of 1141 in the Angevin cause.

31 RRAN, 3. xxix, nos 115–16, 392, 394, 409, 628, 651, 748; Catalogue, 4.
32 Catalogue, 131. A second extant impression dates from 1150–54.
33 Catalogue, 32. The charter is in favour of Thorney, conjointly granted with her

children, Gilbert, Walter, Baldwin and Rohais, confirming the gift of a tenant, Tovi,
whose wife (Agnes) claimed the land in dower and consented to her husband’s grant.
It was also consented to by Tovi’s son and daughter-in-law, who are both named. Alice
also gave a mill at Tathwell (Lincolnshire) to St Peter’s Abbey, Gloucester, which
was confirmed by her brother, Ranulf of Chester, in 1153: Chester Charters, no. 116.

34 Catalogue, 48.
35 Catalogue, 92.
36 BL, Harl. Ch. 50. F. 32 (Catalogue, 49A).
37 Ibid. Ch. 55. E. 13 (Catalogue, 49B).
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38 Although of these, six can only be broadly dated to the reign of Henry II,
two may date from later in the reign. 1150: no. 142. 1150–53: no. 72. 1150–57: no. 28.
1150–60: no. 64B. 1153–78, no. 94. 1150–82: no. 140. 1154–89: nos 101, 104, 105, 115, 134.
Other seals which date from later in the reign are listed in the decade where the
earliest date they were used is known. Late Henry II: no. 85.

39 Circa 1160: Catalogue, no. 130. 1160–65: no. 109. 1160–70: no. 93, no. 114. Post-1160–
75: no. 20. 1162–72: no. 29. 1163–98: no. 132. 1165: no. 80. 1166–80: no. 119. 1166–98
(probably temp. Henry II), no. 23.

40 1170: no. 122. Circa 1170: nos. 44, 60, 64A, 95. 1170–74: no. 33. 1170–98:
no. 67. 1172: no. 13. 1174–89: no. 21. 1175–1205: no. 61. Circa 1176: no. 87.

41 Catalogue, 27, 45. 1183–97: no. 54. 1185–87: no. 59. 1185–98: no. 97. Post-1189: no. 73.
42 1190: no. 123. 1190–98: no. 19. 1192–1214: no. 117. Before 1194: no. 120. 1195: no. 126.
43 Temp. Richard I: nos 79, 124.
44 Early twelfth-century: no. 57. Twelfth-century: nos 15, 17, 34, 88, 102, 121. Mid to late

twelfth-century: nos 25, 69. Late twelfth-century: nos 37, 46, 50, 51, 52, 63, 68, 75, 90,
96, 103, 106, 107, 111, 116, 127, 141. Late twelfth/early thirteenth-century: nos 11, 36, 39,
47A, 47B, 65, 84. Late twelfth-century to 1220s: nos 136, 137, 138.

45 Nos 9, 12, 16, 118.
46 Circa 1200: nos 6, 7, 10, 58, 66, 76, 89.
47 Early thirteenth-century: nos 8, 22, 35, 43, 62, 70, 71, 82, 99. 1200–8: no. 31. 1200–10:

no. 30. 1200–25: no. 133. 1210: no. 125. Circa 1210: nos 26, 41, 86, 91.
48 1202–3: no. 74. 1204: no. 108. 1206: no. 112.
49 1210–15: no. 110. 1214–17: no. 55. 1215: no. 24. 8 September 1216: no. 38. 1218: no. 56.

1218/19: no: 83. Before 1219: no. 100. Circa 1220: nos 18, 113, 139. Post-1220: nos 77, 128.
1220–30: no. 135. 1222: no. 129. 1225: no. 42. Circa 1225: no. 98. 1220–30: no. 14. 1226:
no. 81. 1226–32: no. 53. 1227–32: no. 78.

50 Chassel, ‘L’usage du sceau’, pp. 62–3.
51 Chester Charters, no. 6. Her seal may thus have represented joint comital legit-

imacy: see above, Chapter 4. Other examples: the cartulary of Stixwould, BL, MS
Add. 46,071, ff. 1–7, clauses relating to possible seals of Matilda countess of Warwick,
Margaret de Lacy and others. For other twelfth-century/early thirteenth-century
examples of women’s charters containing sealing clauses see Early Charters of Waltham
Abbey, pp. 90, 151, 175, 178, 348, 349, 387, 416; Chartes au Prieuré de Longueville de
l’ordre de Cluny au diocèse de Rouen antérieures à 1204 publiées avec introduction et
notes après les origineaux conservés aux Archives de la Seine-Inférieure par Paul Le
Cacheux (Société de l’Histoire de Normandie, Rouen, 1934), pp. 33, 54; Cartulary of
Christchurch Twynham, BL, MS Cott. Tib., pt 2, ff. 8–8v, pv 10v (late twelfth to
early thirteenth-century); Cartulary of St Evroult, Bibliothèque Nationale, MS Latin
11055, ff. 33v–35v; The Cartulary of St. Michael’s Mount: Hatfield House MS No. 315,
ed. P. L. Hull (Devon and Cornwall Record Society, new ser., 5, 1962), pp. 17, 89; The
Thurgarton Cartulary, ed. T. Foulds (Stamford: Watkins, 1994), nos 17, 155. Mabel,
widow of Otes de Tilly, may have had a seal c. 1195–1205: EYC, 8. no. 118. M. Clanchy,
From Memory to Written Record: England, 1066–1307 (2nd edn., Oxford: Blackwell,
1993), p. 316, discusses sealing clauses. Regesta Regum Anglo-Normannorum: The
Acta of William I, 1066–1087, ‘Introduction’, p. 103.

52 Chassel, ‘L’usage du sceau’, p. 68.
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53 Harvey and McGuinness, Guide to British Medieval Seals, pp. 43–4, although they
cite three men’s seals which were pointed oval. Chassel, ‘L’usage du sceau’, pp. 61–2,
briefly discusses Roman and Mesopotamian antecedents.

54 1150: no. 142. 1170: nos 44, 122. Others: nos 14 (1220–30), 26 (1210), 27 (1180), 37 (late
twelfth-century), 46 (late twelfth-century), 58 (c. 1200), 68 (late twelfth-century),
70 (early thirteenth-century), 71 (early thirteenth-century), 76 (c. 1200), 86 (c. 1210),
98 (1225), 121 (twelfth-century? before 1180), 136–38 (late twelfth-century to 1220). Of
indeterminate shape: nos 28, 39, 50–2, 67, 94, 116, 134.

55 Heslop, ‘Seals’, in English Romanesque Art, p. 306, no. 338.
56 Blair, ‘Armorials upon English seals’, p. 258.
57 R. N. Swanson, ‘Angels incarnate: clergy and masculinity from Gregorian reform to

Reformation’ in Hadley (ed.), Masculinity in Medieval Europe, p. 174.
58 For the seals of male ecclesiastics see Heslop, ‘Seals’, in English Romanesque Art, nos

338–47.
59 Nos 76 (c. 1200), 142 (1150).
60 T. A. Heslop, ‘English seals in the thirteenth and fourteenth centuries’, in J. Alexander

and P. Binsky (eds), Age of Chivalry (London: Royal Academy of Arts, in association
with Weidenfeld & Nicolson, 1987), p. 116; Harvey and McGuinness, Guide to British
Medieval Seals, p. 43.

61 BL, Harl. Ch. 50. B. 33: the seals of Geoffrey, Lawrence and John, the sons of Cecilia,
daughter of Sabelina, co-seal her charter. The seal of Geoffrey measures 2.7 in.
diameter and depicts an equestrian image: a knight with shield on horseback; the
seal of ? Lawrence depicts a bird; the fourth seal is indistinct but is possibly a figure
with a falcon and a hound. For the seal of Cecilia see Catalogue, 111.

62 Bedos-Rezak, ‘Women, seals and power’, p. 67.
63 Catalogue, 32.
64 Catalogue, 131.
65 Catalogue, 8–9, 12–13, 15–17, 19–23, 25, 29, 30–5, 38, 42–3, 45, 47–9, 53–7, 61–6, 69,

72–82, 84, 87–8, 90, 93, 99–100, 102, 104–5, 107–12, 115–21, 124–5, 128–30, 131–4,
139–42. Sample of 135 out of 142 women’s seals (five royal women’s seals were
excluded, and nos 94 and 106 are illegible), 63.7 per cent.

66 Ornate, geometric designs: Catalogue, 27, 58, 123. Fleur-de-lys: nos 6–7, 14, 24, 40, 51
(developed from fleur-de-lys), 59, 67, 85–6, 101, 103, 113, 127, 135–8; 68 (hand holding
fleur-de-lys). Ornate, floral design: nos 26, 71. Stylised sheaf of corn: nos 83, 95.
Ornate knot: nos 46, 89. ‘Ornament of five points’, no. 52.

67 Catalogue, 11, 18, 28, 37, 50, 97, 114, 122. Nos 10, 39 depict an eagle standing upon a
tortoise.

68 Catalogue, 60; no. 74 depicts a tall standing female figure holding a fish in her right
hand.

69 Catalogue, 49A, 49B (mid-twelfth-century). No. 92 (1140–60); no. 126 (c. 1195);
no. 110 (1209–10). Circa 1210: no. 41 (quatrefoil); no. 91 (c. 1210); no. 43 has an estoile
of eight points in the field (early thirteenth-century). No. 42 (1225, obverse standing
female figure, reverse armorial); no. 128 (1220s) armorial counterseal.

70 Lady handed hawk: Catalogue, 33 (in the use of standing female figures this is
conventional); figure and child: no. 47A; mermaid: no. 70; Roman intaglio: no. 36.

71 Harvey and McGuinness, Guide to British Medieval Seals, pp. 48–50.
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72 Heslop, ‘Seals of lords and ladies’, in Alexander and Binsky (eds), Age of Chivalry,
p. 251.

73 Chassel, ‘L’usage du sceau’, p. 72: most categories of sealers were established by
c. 1200.

74 Harvey and McGuinness, Guide to Medieval Seals, p. 48.
75 G. Zarnecki, ‘General introduction’, in Zarnecki et al. (eds), English Romanesque

Art, p. 24.
76 Bedos-Rezak, ‘Women, seals and power’, p. 75.
77 Catalogue, 15, 19.
78 Catalogue, 23.
79 For example, Catalogue, 34–5, 38, 53, 64, 78, 81–2, 140.
80 For example, Catalogue, 49A, long hair flowing over neck and shoulders; 56, queue

of hair; 69, hair unbound; 75, long hair; 84, hair band. R. Bartlett, ‘Hair in the
Middle Ages’, TRHS, 6th ser., 4 (1994), 44: hair is part of the symbolic grammar of
the Middle Ages, and long hair was equated with high status.

81 Heslop, ‘Seals’, in English Romanesque Art, p. 306.
82 Catalogue, 8.
83 Catalogue, 19, 42, 45, 54–5, 63, 64A, 75, 107, 132ii. Others which hold two objects: nos

20 (orb and fleur-de-lys), 49A (lily and fleur-de-lys). No. 32 (? indistinguishable
object), 80, ?88 (both, two objects held, though one indistinguishable), 87 (wavy
branch and falcon).

84 Catalogue, 12, 15–17, 22–3, 31, 38, 53, 56, 62, 66, 69, 73, 76, 79, 82 (two fleur-de-lys
held), 84, 99, 102, 104–5, 108, 110–12, 115, 118, 125, 131, 134, 139 (armorial), 140, 141
(fleur-de-lys and branch).

85 Catalogue, 9ii, 21, 35, 48 (damaged), 57, 61, 65, 77, 117, 120–1, 133.
86 Catalogue, 13, 81, 129 (one hand on breast, other extended).
87 Heslop, ‘Seals’, in English Romanesque Art, no. 337. Catalogue, 84, 110, 125, 131 (al-

though scholars interpret similar imagery differently – thus a ‘flower’ to some is a
fleur-de-lys to others). Once the image has become conventional by the thirteenth
century see the example of Idonia de Herst, Catalogue, 63.

88 There are sixty seals, or nearly 52 per cent, with fleur-de-lys imagery. Forty-seven
standing female figures holding fleur-de-lys: Catalogue, 12, 15, 16 (wavy branch –
derivative of lys?), 17, 19–20, 22–3, 31, 38, 42, 45, 49A, 53–5, 56, 62–4, 66, 69, 73, 75–6,
79, 82 (two fleur-de-lys held), 84, 99, 102, 104–5, 107–8, 110–12, 115, 118, 125, 131–2, 134,
139 (armorial), 140, 141 (fleur-de-lys and branch). Sole fleur-de-lys devices depicted
on nineteen seals: Catalogue, 6–7, 14, 24, 40, 51 (developed from lys), 59, 67, 85–6,
101, 103, 113, 127, 135–38; 68 (hand holding lys) (total, sixty-six). Indistinct: Catalogue,
29–30, 32, 43, 72, 94, 96, 106, 109, 116, 119, 124. 51.6 per cent (i.e. sixty-six of a sample
of 128, which comprises 145 seals (three women have two seals, nos 47, 49, 64), of
which royal women’s seals were excluded, and the above twelve indistinct ones were
also excluded. This is a conservative count, since there are six which are damaged
but which possibly show ladies holding fleurs-de-lys, and others which are geometrical
devices which may have grown from fleur-de-lys imagery: Catalogue, 17, 27, 58, 123.
Cf. knot designs: 46, 89.

89 Catalogue, 49, 131.
90 See above, n. 88.
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91 J. E. Cirlot, A Dictionary of Symbols, trans. from the Spanish by J. Sage (2nd edn,
London: Routledge, 1971), p. 109.

92 Bedos-Rezak, ‘Women, seals and power’, p. 75.
93 R. A. Koch, ‘The origin of the fleur-de-lis and the lillium candidum in art’, in L. D.

Roberts (ed.), Approaches to Nature in the Middle Ages: Papers of the Tenth Annual
Conference of the Center for Medieval and Early Renaissance Studies (Binghamton
NY: Center for Medieval and Early Renaissance Studies, 1982), pp. 109–30.

94 Koch, ‘Origin of the fleur-de-lis’, cites Bernard of Clairvaux, the seventieth sermon
on the Canticum Canticorum: ‘And consider how close is the analogy between the
truth of God and the Lily of the Valleys. . . . From the centre of this flower there
springs a number of little golden rods . . . which are surrounded by petals of a
dazzling white, beautifully and fittingly arranged in the form of a crown. You have
symbolised the gold of Christ’s divinity,’ pp. 110–14.

95 Bedos-Rezak, ‘French sigillographic sources’, p. 7.
96 See Bloch, Etymologies and Genealogies, p. 90.
97 See above, n. 67, and discussion following: references to seals which depict birds,

only thirty of 128, 23.4 per cent.
98 Bedos-Rezak, ‘French sigillographic sources’, p. 7.
99 Shahar, Fourth Estate, p. 152; Bedos-Rezak, ‘Women, seals and power’, p. 76.

100 Cirlot, Dictionary of Symbols, p. 140.
101 Ailes, ‘Heraldry: the evidence’, pp. 5–7.
102 Catalogue, 49A. Ailes, ‘Heraldry: the evidence’, p. 7.
103 Bedos-Rezak, ‘French sigillographic sources’, p. 6.
104 Catalogue, 92.
105 BL, Egerton Ch. 430.
106 Ailes, ‘Heraldry: the evidence’, p. 7.
107 Bloch, Etymologies and Genealogies, p. 78.
108 Hudson, ‘Anglo-Norman land law and the origins of property’, p. 199.
109 Blair, ‘Armorials upon English seals’, p. 22.
110 Catalogue, 126; date given as 1236–47. For comments see Blair, ‘Armorials upon

English seals’, p. 22, where the seal is assigned a late twelfth-century date.
111 EYC, 10. 13–17.
112 Blair, ‘Armorials upon English seals’, p. 22.
113 Catalogue, 110.
114 Catalogue, 91.
115 The counterseal is a gyronny of fourteen and an escutcheon: Catalogue, 9. Elienor

countess of Saint-Quintin and Valois had a counterseal inscribed with a shield of
arms, lions rampant and the legend + SECRETUM ELIENOR (Catalogue, 120).

116 Ailes, ‘Heraldry: the evidence’, p. 7.
117 Catalogue, 55. Her seal and counterseal were the same as those of her father and

mother respectively. For further description see Heslop, ‘Seals’, in Zarnecki et al.
(eds), English Romanesque Art, no. 337 and plate 37.

118 Heslop, ‘Seals’, in Zarnecki et al. (eds), English Romanesque Art, p. 306.
119 Catalogue, 43.
120 Catalogue, 33.
121 Catalogue, 25.
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122 Catalogue, 10.
123 Catalogue, 28.
124 Catalogue, 70. This extant impression supports Harvey Bloom’s assertion that

Gunnora, widow of William Banastre, may have used a seal showing a mermaid and
a flower, c. 1228: English Seals, p. 163.

125 Muriel, the widow of Hugh Pumfol: Catalogue, 103.
126 Emma Mustel: Catalogue, 89. Pavia, daughter Svan Thornet: Catalogue, 123. Alice

Foliot: Catalogue, 46.
127 Catalogue, 83, 95.
128 Bedos-Rezak, ‘Women, seals and power’, pp. 68–71.
129 Catalogue, 9, 30, 33, 49B, 54–5, 72–3, 78, 80, 90, 92–3, 100, 125, 129, 132, 139. No. 81

describes the countess as ‘Lady’ of Flanders. No. 77 is described as wife of Robert fitz
Erneis.

130 Catalogue, 49B, 49A.
131 Catalogue, 72.
132 Catalogue, 54. Other examples: Catalogue, 9, 33, 73, 78, 81, 90, 100, 125, 129, 132, 139.
133 Catalogue, 20.
134 Catalogue, 19.
135 Catalogue, 9. Hawise was married three times, firstly to Geoffrey de Mandeville earl

of Essex (d. 14. November 1189); her wedding of 1180 was the ‘social event of the
year’, D. M. Stenton, The English Woman in History (London: Allen & Unwin, 1957),
p. 36. She was compelled to remarry by Richard I, and thus married in 1190 William
de Forz (d. 1195) and subsequently Baldwin de Béthune (d. 13 or 14 October 1212).
She was the heiress of her father, William of Aumâle; for the complex genealogy of
the Mandevilles see CP, 5. 116 ff.

136 Other examples: Constance of Brittany (Catalogue, 19); Isabella de Brus (Catalogue,
22); Cecily de Crevequer (Catalogue, 37); Alice de Gant (Catalogue, 48).

137 Bedos-Rezak, ‘French sigillographic sources’, p. 4.
138 Catalogue, 13, 15, 27, 41, 50–2, 60, 62, 64B, 65, 69, 74, 82–3, 86, 95, 98–9, 104–5, 107–

8, 123, 135–7. Eighteen seal legends illegible/fragmentary, Catalogue, 29, 32, 39–40,
48, 57, 70, 91–3, 106, 111, 115–16, 127–8, 130, 133, 142. Out of a sample of (140–18)
extant impressions, 22.1 per cent.

139 Catalogue, 14, 18, 34, 56, 96–7, 103 (LA FAME). Other women adopt their husband’s
name but without the uxor designation: Catalogue, 53, 87, 113. Rohais as wife of
Gilbert de Gant: Catalogue, 49A; Isabel countess of Pembroke: Catalogue, 100.

140 Bedos-Rezak, ‘Women, seals and power’, p. 69.
141 Burgesia, the sister of Walter Burre (mid-twelfth-century, Catalogue, 23). Her sister

Emma is similarly defined by her connection with her brother in a charter of their
immediate lord, William de Roumare: Danelaw Charters, no. 513. This charter agrees
an exchange of land in Camel, which is similar to the agreement contained in
Burgesia’s charter, and was probably made at a similar date.

142 Alice Foliot ‘de Hakethorn’, in the late twelfth century gave land to Bullington
Priory in libere uiduitate mea: Catalogue, 46.

143 Robert Grimbald died in 1163; Catalogue, 64B, 64A.
144 Catalogue, 47A.
145 Catalogue, 47B.

Susan M. Johns - 9781526137555
Downloaded from manchesterhive.com at 05/25/2023 03:37:30AM

via free access



seals

� 149 �

146 RD, p. 32 and n. 3; Cartulary of Old Wardon, pp. 318–19; Early Charters of Waltham
Abbey, p. 61, notes to charter no. 104.

147 Early Charters of Waltham Abbey, nos 104–5.
148 Catalogue, 82; the charter was witnessed by, among others, vidua Petronilla et fuit

uxor Rob; le Gag’. This charter supplies the name of her father, which has been
elusive to date. Millo Dunton and Stratton (Bedfordshire) were of her inheritance,
and the office of chamberlain passed with them to her husbands; she was co-heiress
with her sister Juliana, wife of Hugh Rikespaud: Cartulary of Old Wardon, pp. 319–
21.

149 Early Charters of Waltham Abbey, no. 241.
150 Stafford, ‘Emma’, p. 12.
151 For example, in 1144–55 Alice de Gant, the wife of Roger de Mowbray, granted lands

from her first marriage to Ilbert de Lacy (d. 1141). Roger’s charter confirms the grant:
Mowbray Charters, no. 105. For his equestrian seal see ibid., pp. lxxxii–iii. For Alice’s
charter see ibid., no. 101, her seal, ibid. (Catalogue, 48). Another example: Alice de
St Quintin, who granted land of her dower from her marriage to Robert, son of
Fulk, during her marriage to Eustace de Merc: EYC, 11. no. 96. She was the heiress of
Herbert de St Quintin.

152 For example, Cassandra de Estodlei, Catalogue, 44. Emma Mustel, Catalogue, 89.
Isabella countess of Warenne, Catalogue, 132. Alienor, daughter of William de Monte
Alto, Catalogue, 86. Hawise countess of Aumâle, Catalogue, 9. Alice de Rumilly,
Catalogue, 110; see Book of Seals, no. 465.

153 For example, Marjorie, daughter of Baldwin de Disceford (Catalogue, 41); other
examples: Catalogue, 43, 47, 61, 64.

154 Catalogue, 140.
155 Catalogue, 12 i–iv.
156 Both seals are appended via a woven bobbin, although both seals are badly worn.

His seal is round and depicts an intaglio of a unicorn; the seal on the right is very
defective. Her seal appends her charter granting similar lands in similar terms to the
same beneficiaries of the same date, John Rylands University Library, Manchester,
Rylands Charters, nos. 1276, 1277 (Catalogue, 27). Mabel was the daughter and heir
of William Fleming and married Bertram c. 1180; see Chester Charters, no. 194 and
notes 199–200.

157 Catalogue, 117.
158 Both in favour of Bullington Priory. Basilia: Catalogue, 85. Cecily de Crevequer:

Catalogue, 37.
159 When Alice countess of Northampton c. 1140 granted and sealed a charter, her

husband confirmed her grant by his charter (Catalogue, 92). Juliana Foliot and her
husband Robert of Wendover may have co-sealed a charter: her seal is extant, but
his may have been lost, since there is a slit for another seal in the parchment,
Catalogue, 59.

160 PRO, E 42/226 (Seals PRO, 1. P159). For another example where a husband’s seal
may have authenticated a grant made by a wife see Chartulary of St John of Pontefract,
1. no. 309. Chassel, ‘L’usage du sceau’, p. 78, for examples where women borrowed
seals to authenticate documents. The nephew of Emma de Scampton sealed her
charter, BL, Harl. Ch. 47. I. 14 (Danelaw Charters, no. 210); the seal is damaged, but
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possibly depicts a lion rampant. Robert Croc sealed a charter of his widowed daugh-
ter c. 1200: H. Laing, Descriptive Catalogue of Impressions from ancient Scottish Seals,
Royal, Baronial, Ecclesiastical and Municipal, embracing a Period from A.D. 1094 to
the Commonwealth (Edinburgh: printed T. Constable, 1850), no. 221.

161 Catalogue, 62.
162 Catalogue, 111. Hyams, ‘Warranty and good lordship’, pp. 437–503, notes that war-

ranty clauses were akin to ‘written contracts of obligation’.
163 Catalogue, 136–8.
164 Danelaw Charters, no. 551; Northants. Charters, no. 62, for another example of three

sisters co-sealing in the late twelfth century, and no. 63 for an identical charter dated
by Stenton to c. 1220.

165 The Chartulary of the High Church of Chichester, ed. W. D. Peckham (Sussex Record
Society, 46, 1946 for 1942–43), pp. 126–7, no. 482.

166 Catalogue, 32; see Northants. Charters, no. 18 and nn. 53–5.
167 Catalogue, 29.
168 Catalogue, 30. RD, pp. 15–16.
169 Catalogue, 20.
170 Catalogue, 19.
171 Gloucester Charters, nos 67 (1183–97), 78 (1194–97), 160 (1183–89) (Catalogue, 54).
172 Ibid., no. 140 (general confirmation charter in favour of Margam Abbey).
173 Ibid., nos 142–7.
174 Catalogue, 73. When she granted a charter in favour of Garendon Abbey she held

the lands she granted in dower: Book of Seals, no. 5, and notes following.
175 In the following calculation (h) designates an heiress; those whose seal legends use

the filie phrase, which may indicate the woman is an heiress, are symbolised by (hf ).
Catalogue, nos: 9 (h), 12 (h), 16 (h), 18 (h) 19 (h), 20, 22 (h), 27 (h), 35 (h), 37 (h), 39
(h), 48 (dower), 49, 58 (h), 59, 64B (hf ), 66, 74 (hf ), 76, 83 (hf ), 85, 87, 92, 100 (h),
101, 104 (h), 105 (hf ), 108 (h), 114, 117 (h), 118, 119 (h, dower), 121 (h), 124, 130, 131 (h),
133 (h), 134 (h), 135 (hf ) (total 39). But the total of 43 also includes those who sealed
as both a wife and a widow: see note following.

176 Catalogue, nos: 10–11, 13 (hf ), 17 (h), 21 (h), 24, 29–32, 36 (h), 38, 41 (hf ), 43–6, 54,
60–3, 65 (hf ), 67 (h), 68, 69 (hf ), 72–3, 78 (h), 79 (h), 86 (hf ), 89–1, 94, 95 (hf ), 103,
109 (h), 110 (h), 111, 113, 115–16, 123 (hf ), 124, 126 (h) (total forty-six). Indeterminate:
Catalogue, nos 6–8, 14, 15 (hf ), 25–6, 28 (hf ), 33–4, 42, 50–2 (hf ), 53, 56, 57, 60 (hf ),
63, 67, 70–1, 75, 77, 80–1, 84 (h), 88, 93–4, 96–7, 98 (hf ), 99 (hf ), 102 (h), 106, 107
(hf ), 108 (hf ), 112 (h), 125, 127–9, 136–8 (hf ), 139, 141–2 (total 51).

177 As wife and widow: Catalogue, 47, 55 (h), 64 (h), 132.
178 For Norman women see Bedos-Rezak, ‘Women, seals and power’, p. 66; for Nor-

mandy more generally in the context of a general discussion of French seals, Chassel,
‘L’usage du sceau’, pp. 68, 70.

179 Catalogue, 130; her seal depicts an eagle, as does that of her husband, ibid.,
no. 836. Other examples, ibid., nos 482, 832, 1197 (all c. 1220 in favour of Melrose
Abbey).

180 H. Laing, Supplemental Descriptive Catalogue of ancient Scottish Seals, Royal, Baro-
nial, Ecclesiastical and Municipal, embracing the Period from A.D. 1150 to the Eight-
eenth Century (Edinburgh: Edmonston & Douglas, 1866), no. 134; Seals BM, 5.
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no. 21,099 (Catalogue, 20). See also the seal of Avicia de Moreville of c. 1176: Cata-
logue, 87.

181 B. R. S. Megaw, ‘The ship seals of the kings of Man’, Journal of the Manx Museum,
6 (1957–65), 78–80, plates 239–41.

182 1135–49: wife and daughter involved in conjoint alienation to religious house,
Cartulaire des Îles Normandes : recueil de documents concernant l’histoire de ces Îles,
conservés aux archives du département de la Manche et du Calvados, de la Bibliothèque
Nationale, du Bureau des Rôles, du château de Warwick, ed. N. V. L. Rybot (Jersey:
Beresford Library for the Société Jersiaise, 1924), no. 34 (involvement of wife); ibid.,
nos 35, 117 (consent of wife) and other examples of female participation, nos 118, 166,
206, 287, 303.

183 Catalogue, 100. For noblewomen with lands in Cheshire see Catalogue, 27, 29–30.
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