
I did the research for this book over a long period of time and it has 
therefore benefitted from my relationships with a wide range of people, 
some of whom I mention here, but there are many more who have helped 
me practically, creatively and intellectually in a variety of ways, so thank 
you to you too.

I have a very supportive institution and colleagues at University of 
Manchester. The School of Arts, Languages and Cultures granted me a 
period of research leave in 2018 which enabled me to do much of the 
writing of the book as well as a small travel grant that supported research 
for Chapter 2. Kate Dorney and Jenny Hughes have been extremely gen-
erous in providing comments on drafts and being generally supportive 
and encouraging. Conversations with other colleagues have opened up 
new lines of thought at various points, through research seminars and a 
series of reading groups in theatre and performance organised by Steve 
Scott-Bottoms. Maggie Gale is always a source of wise advice.

I have been encouraged and stimulated by meetings of the Theatre and 
Performance Research Association Science and Performance Working 
Group and would particularly like to thank Alex Mermikides, Gianna 
Bouchard and Paul Johnson for their work setting this up and facilitating it.

Christina Runge was instrumental in giving me access to Gob Squad 
and My Square Lady, and also continued a helpful conversation with me 
about the project. Sean Patten, Manfred Hild, Sarah Thom and other 

ACKNOWLEDGEMENTS
  

Simon Parry - 9781526150905
Downloaded from manchesterhive.com at 05/25/2023 03:02:51AM

via free access



x Acknowledgements 

members of the My Square Lady team were welcoming and thoughtful in 
discussing their work on the project.

Chapters 4 and 5 in particular emerge from my experience of working 
at the Wellcome Trust 2002–09. At the time, my thinking was challenged 
and opened up by many conversations with colleagues including Peter 
Finegold, Hannah Russell, Verity Slater, Meroë Candy, Marie-Lise Sheppard, 
Ian Jones, Rebecca Gould and Ralph Levinson. I subsequently collaborated 
on two phases of evaluation research on Theatre of Debate, commis-
sioned by Y Touring, which directly inform the last section of Chapter 4, 
working with Peter Finegold (Isinglass Consultancy) and Jo Hutchinson 
(University of Derby), and then with Suzanne Parsons (Nowgen). Nigel 
Townsend has been a source of inspiration but also generous in com-
menting on drafts of Chapter 4. Many aspects of this book, but especially 
these chapters, benefitted greatly from the advice of my PhD supervisor, 
Helen Nicholson. My background understanding of public engagement 
with science and Sciart has been supported by conversations with Bella 
Starling, Ken Arnold, Siân Ede and Katherine Mathieson.

I’d like to thank Celia Moss and Matthew Walters for helping me 
rediscover Colour Coded; Charlotte Bennett and Nikki Barraclough for 
talking to me about Genesis; and Olivia Hirst for sharing material on 
Goodstock. Ayan Mahamoud, Said Jama Hussein and Martin Orwin gave 
me particular insights into Khat Out of Sight Out of Mind. Cynthia Hop-
kins kindly offered access to documentation of This Clement World.

Ceri Harrop and Lottie Clark provided helpful and enthusiastic 
research assistance at various points. Staff at Manchester University 
Press have been patient and efficient in producing the book.

Jenifer Parry and Colin Parry continue to inspire me through their 
sustained demonstrations of multiple ways of knowing. Big hugs to 
Rebecca Parry and Max Parry for your tolerance and love during the 
protracted process!

Simon Parry - 9781526150905
Downloaded from manchesterhive.com at 05/25/2023 03:02:51AM

via free access


